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Greg A. Steinke : Audio CD for Harmonic Materials in Tonal Music, Part 1 (Pt. 1)  before purchasing it in order 
to gage whether or not it would be worth my time, and all praised Audio CD for Harmonic Materials in Tonal Music, 
Part 1 (Pt. 1): 

0 of 0 people found the following review helpful. Great Program, Dictionary AdvisedBy dkeesComprehensive, not 
comprehensible, this written work is a great resource for those linguistically advantaged, though for those who find 
themselves in a lesser category, perhaps you could begin with "Teaching Kids to Spell For Dummies" for which I will 
also give a fantastic review following this. These works are great resources to assist in learning, and, as you set out on 
this endeavour, if you are among the less intellectual type, perhaps brushing up on phrases such as "...the edifice 
known as structure of tonality..." may be a productive use of your time.If grammatical deficiencies persist after reading 
the above review, I would highly recommend Montessori Words Phonics for KidsIf you aren't a literary scholar, I 

http://f3db.com/pub/links.php?id=0205629725


would advise bringing a comprehensive dictionary, because this book uses the most random phrases I have yet to see 
in other places. If you want a good music theory course, I'd buy it, but just.... buy a dictionary people.... #webster10 of 
10 people found the following review helpful. Best Music Theory Books availableBy A. CoxI have passed music 
theory exams prior to using these books, but have never been fully happy with my understanding; especially in the 
more complex usage of chromatism. Having used these books for a while, I believe them to provide and impart the 
best understanding of Classical Western music theory for harmony, part writing and voice leading available, I have 
many other music theory books, most are very good, but this series is far superior to any other.However, it is limited in 
terms of practical music writing required for diploma and degree exams, so though they cover the theory elements 
very well, for practical work I would recommend getting a good workbook, here I would recommend getting the 
ABRMS or Trinity College publications, available via their web sites or their distributors.I would recommend all the 
books, Basics, Programmed Course 1 2, and excellent bridge to 20th Music and Contrapuntal Techniques.Sadly like 
most college level text books they are expensive!0 of 0 people found the following review helpful. but EXCELLENT 
content.By S. BassReally confused that the QA's are on the SAME PAGE. so, you gotta fold the page over the answers 
if you want to challenge yourself. Goofy set up, but EXCELLENT content.

A compact disc symbol beside a frame, example, or ear-training xercise indicats that the music is reproduced on the 
compact disc. The short samples on the disc are offered to demonstrate how a particular exercise might be practiced or 
utilized to develop that particular ear-training skill.

From the Back CoverPaul Harder originally wrote these "classics" to provide a more efficient way to learn basic music 
theory and harmonic practice-through self-paced instruction. from the wealth of clearly-laid out lessons and exercises, 
readers receive continual feedback and reinforcement as they work through the sequence at their own pace. New 
material includes: increased definition of terms and finely-tuned examples, notations, and exercises. Includes a set of 
musical examples on cassette that provides an aural experience of tonal and harmonic material used in the books. 
Music teachers or those looking for a self-paced set of instruction.About the Author Dr. Paul O. Harder (1923-1986) 
received a Master of Music degree in Music Theory from the Eastman School of Music, University of Rochester, 
where he performed as oboist with the Rochester Philharmonic Orchestra. Later, as a fellowship student at the 
University of Iowa, he received his Ph.D. in Music Composition. He studied composition with Mlle. Nadia Boulanger 
at the cole des Beaux Arts de Fountainbleau, France, sand at the Royal Academy of Music in Copenhagen, Denmark. 
Dr. Harder held the post of Chairman of Music Theory at Michigan State University before becoming Assistant Vice 
President and Professor of Music at California State University, Stanislaus. He was a Professor Emeritus at Michigan 
State University. In addition to approximately fifty compositions for a variety of media including orchestra, band, 
chorus, and chamber groups, Dr. Harder was the author of Harmonic Materials in Tonal Music, Parts I and II, through 
the fifth edition; Basic Materials in Music Theory, through the sixth edition; Music Manuscript Techniques, Parts I 
and II; and Bridge to Twentieth Century Music, through the first edition. Dr. Greg A Steinke (b. 1942) holds a 
Bachelor of Music degree from Oberlin Conservatory, a Master of Music degree from Michigan State University, a 
Master of Fine Arts degree from the University of Iowa, and a Doctor of Philosophy degree from Michigan State 
University. Dr. Steinke retired in June 2001 as Chair of the Art and Music Departments, Associate Dean for 
Undergraduate Studies, and holder of the Joseph Naumes Endowed Chair in Music at Marylhurst University in 
Oregon. Formerly, he was Dean of the College of Fine Arts and Professor of Music at Millikin University, Director of 
the School of Music and Professor of Music at Ball State University, Assistant Director of the School of Music at the 
University of Arizona, Chairman of the Music Department at San Diego State University, Director of the School of 
Music at the University of Idaho, Chairman of the Music Department at Linfield College, and a faculty member at 
Northern Arizona University, The Evergreen State College, California State University, Northridge, and the University 
of Maryland. Currently, he is a freelance composer, writer, oboist, and conductor. 


